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This collaboration is a project of the inSITE97 community engagement
program, co-sponsored by the Athenaeum Music and Arts Library and
implemented through a series of three summer workshops at the
Athenaeum School of the Arts in La Jolla and San Diego. Each participant
was asked to produce a page of text and image for a work to be printed in an
edition of 500. The goal was to provide a forum for exploring the relation of
the individual to public space. A secondary goal was to experience the
dynamics of collaboration, since this is the modality in which most
decisions about public space are made, or should be made.

The first two meetings of each session were devoted to the development of
text ideas through writing and discussion. Participants responded to a list
of questions relating to the concept of public space; then as material was
shared in the group context, thematic ideas and definitions gradually
emerged. Guidelines for type style and page layout were determined, and
each group addressed the issues of paper choice, book and cover design,
titles, fonts, and wording.

For generating original imagery, everyone was given a roll of black-and-
white film which they used for visual investigations relating to the content
of their writing. The third meeting was was spent looking at photographs
and discussing how to proceed in creating pages where text and image
functioned together artistically to convey the participants' ideas. At the
fourth meeting, the finished pages were collected and assembled in the
order they were to appear in the book.



As coordinator, I wish to thank the fifty people who contributed their time,
resourcefulness, and talent to the completion of this project. Experiences
shared in the workshops were rich and diverse: idyllic memories of nature;
scenes of accident, violence and crime; political and economic confron-
tation; ecological concerns; the paradoxes of public art; deeply personal
alienation, humor, joy; the sense of community; questions answered,
questions raised. From this diversity, a thought-provoking continuity of
expression has emerged, attributable both to the sensitivity of the
participants and to the magic of the collaborative process. I congratulate
everyone for their care and creativity in preparing pages, and for the
inspiration they provided each other.

This project has been a deeply rewarding experience for me. I wish to
thank inSITE97 and the Athenaeum Music and Arts Library for their
sponsorship, and most of all Erika Torri of the Athenaeum, Buffy Fuller of
the Athenaeum School of the Arts, and Renee Weissenburger of inSITE97
for their unfailing imagination and support. I am especially grateful to
Chuck Rhoades of Continental Graphics for his guidance, expertise, and
endless patience; and to Kathy Miller, Diane Weintraub, Karen Rhiner and
Liz Zapeda for help with manuscript and exhibition preparation. Above all,
my thanks are due to the participants, whose interest and energy have
made the book a reality.

Genie Shenk, Project Coordinator
1997
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LAKE MURRAY: A PUBLIC PLACE

A PAGE FROM MY SKETCHBOOK, SPRING, 1997
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THERE YOU CAN: JOG, SKATE, BICYCLE, WALK, FISH,

PICNIC, FEED THE BIRDS, SIT, SKETCH, OR DO NOTHING.







Clear with hght haze; Visibility: 3-5 miles; air temperature 70°, water temperature 69°; Diving
conditions, La Jolla Cove: fair with light surge; Surf: 1-2 feet with fair shape. Most frequently
asked questions of lifeguard: How far is it to the quarter-mile buoy ? How far is it from the
quarter-mile to the half-mile buoy? While I swim to the buoy could you just keep an eye on me?
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Clear with slight haze, comprehensibility poor. Tourists surging thickly, dangerous for land
mammals. Last night they drained the Cove and filled it with fresh Evian water this morning.
La Jolla Cove Lifeguard Station announcement board reads like the I Ching. Public beach,

private swims. Cloudy, burning off by mid-morning. Garibaldi meeting mid-afternoon.
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{hen 1 leave

Che safe sanctuary

Or my privace lipe

And melc my dody
Inco the tangled streecs
Or pudlic space,

Pave 1 auromadically
Relinquished governmenc
Over my body?

Uho chen

Becomes che gu&zdia\n?
Jho then

Becomes the violacor?




SPACE IS A PLACE WHERE OBJECTSH#

They say a woman’s dreams are almost always in interior spaces.
I know mine are, especially the ones I dream by day,
my nose pressed to glass like the hungry and homeless outside a ¢

“I’d like to do something in this space ...I have this piece I want&d%

They begin to not hear almost before I have spoken,
“What do you mean performance,” 1 have heard a hundred ti
“do you mean like a play?”

I see now how I start to back up then, containing myself
in someone else’s perception of reality, erasing the floor beneath me as I go.

I have considered a crucifixion piece, hanging myself by nailmk e
a picture hook at the back of my head, but that kind of drama is n =

Do not concede conversationally, I tell myself. Do not let them believe you agree
when you merely understand what they say. Understanding is not agreement:~

As her daughter I must move through space, making sound
I need a place to do it.

Sarai Austin
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MOVING THROUGH SPACE AT THE SPEED OF LIGHT NEVER REALLY SEEING ALL THAT IS THERE.
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