inSite_05/ Conversations/ Dialogue 7/ Hotel Auditorium/ Institute of the Americas/ UCSD/ Thursday, April 7 @7.30pm

In collaboration with: 

Department of Visual Arts, University of San Diego, California •  Universidad Nacional Autónoma de México

The Embodied City

Eyal Weizman is an architect, writer and curator based in London. He is a professor of architecture at the Academy of Fine Arts in Vienna.  Following his studies at the AA in London (1993-98), he set up a private practice with Rafi Segal in 1999. Their projects have included the rebuilding of the Ashdod Museum of Art (opened in June 2003).  Together with the human-rights organization B'tselem, Eyal initiated a report and a map making project on violations of human rights and international humanitarian law through the use of architecture and planning. The exhibition and the publication A Civilian Occupation, The Politics of Israeli Architecture, which he curated/edited together with Rafi Segal, was based on this human-rights research. These projects were banned by the Israeli Association of Architects, but later shown in a variety of galleries and museum in the US, Europe and Israel/Palestine.  Eyal’s PhD thesis, The Politics of Verticality, is the basis for a documentary film and a book to be published in 2006.  Publications include the book Yellow Rhythms (010 Publishers, Rotterdam, 2000), three co-edited catalogues for the exhibition Territories (May 2003, November 2003, May 2004), A Civilian Occupation (Verso, London, 2003) and articles in magazines and books. Eyal is now the editor of the series on Politics and Architecture in Domus magazine (Milano).
Adriano Pedrosa is Curator of FarSites:  Urban crisis and domestic symptoms in recent contemporary art, organized by inSite_05, the San Diego Museum of Art, and the Centro Cultural Tijuana.  Curator of the Colecao Teixeira de Freitas in Lisbon and the Colecao de Paisagens Paulo A. W. Vieira in Rio de Janeiro, he was from 2001 to 2003 Curator of the Museu de Arte da Pampulha in Belo Horizonte, where is is currently Curatorial Advisor.  Pedrosa’s curatorial projects include: Exhibition in a Book:  Cream 3 (Phaidon, 2003); F[r]icciones (Museo Nacional Centro de Arte Reina Sofia, Madrid, 2000) and XXIV Bienal de Sao Paulo (1998).  He has contributed texts to Arconoticias, Arte y Parte, Art Nexus, Artforum, Art+Text, Bomb, Flash Art and Frieze, and has lectured extensively in Brazil, Canada, Germany, Mexico, Spain, Turkey and the United States.  Born in Rio de Janeiro, Pedrosa received an MFA from California Institute of the Arts, and currently lives in Sao Paulo.

Keller Easterling is an architect, author and associate professor at Yale. Her recent book, Organization Space: Landscapes, Highways and Houses in America (MIT, 1999), applies intelligence from information technologies to a discussion of American infrastructure and development formats.  She is also author of Call it Home, a laserdisc history of American suburbia from 1934-1960.   Two recent web sites explore alternative methods and documents for adjusting urban commercial space: Wildcards: A Game of Orgman  [www.dmca.yale.edu/wildcards] and The High Line: No Plans for NYC  [www.thehighline.com]. Her forthcoming book Enduring Innocence: Global Architecture and its Political Masquerades (MIT, 2005) looks at the misadventures of spatial products in pivotal political situations around the world.

Moderator:  Constance Penley is Professor of Film Studies and Director of the Center for Film, Television and New Media at the University of California, Santa Barbara.  Penley is a founding editor of Camera Obscura:  Feminism, Media, Cultural Studies.  Her most recent work includes NASA/TREK:  Popular Science and Sex in America and The Visible Woman: Imaging Technologies, Science and Gender (co-edited).  Her collaborative art projects include MELROSE SPACE: Primetime Art by the GALA Committee and Biospheria:  An Environmental Opera, for which she was co-librettist.  

The Embodied City will probe strategies to unveil the lived dimensions of urban configurations and the dynamics that shape them. Mining layers of representation and delving into strata of history, panelists wconsider ways to discern and describe the shifting flows that confound stable structure and static map alike.

In his compelling notion of “the vertical city,” Eyal Weizman proposes that two-dimensional maps and plans are inadequate to delineate the workings of the built world.  Viewed in these terms, the fraught dynamics of the West Bank and Gaza can only be understood in their layered dimensions:  “A new way of imagining territory was developed for the West Bank.  The region was no longer seen as a two-dimensional surface of a single territory, but as a large ‘hollow’ three-dimensional surface, within which the West Bank could be physically partitioned into two separate but overlapping national geographies.  Within this volume separate security corridors, infrastructure, over-ground bridges and underground tunnels are woven into an Escher-like space.”1  In the nuanced specificity of his provocative elucidation of the barrier underway to demark Israeli and Palestinian territories, Weizman ponders the deployment of planning as a strategy of power.  In Weizman’s reading, the barrier materializes a complex boundary that has been under construction for decades—through military maneuvers; urban operations, in purposeful patterns of settlement and willful apportionments of infrastructure; through stratified networks of roads and bridges; in the directing and deflecting of water; and in the control of vantage points, whether mountaintops or airspace. 

In the inSite_05 exhibition FarSites:  Urban crisis and domestic symptoms in recent contemporary art, Adriano Pedrosa examines “those moments or loci where the grid and the system fails or falls short—a micro evidence or fragment that nevertheless remains relevant as an emblem or symptom.”2  Pedrosa and a team of curators have searched out glitches and breakdowns in urban infrastructures in particular cities of the Americas:  the blackouts of 1965, 1977 and 2003 in New York City; the economic collapse of December 2001 in Buenos Aires. The projects probe the interplay of rational modernist schemes—manifested in the Nonoalco-Tlatelolco housing project in Mexico City; the tunnels, bridges, and viaducts of Sao Paulo; and the Avenida Libertador in Caracas, for instance—and the unruly processes of habitation that overflow and register across their grids.

Keller Easterling has probed the “protocols” that drive the unfolding forms of the constructed environment.  In Organization Space:  Landscapes, Highways, and Houses in America, Easterling traces the momentous import of specific political, economic and administrative decisions and directives in propelling architectural form and urban and suburban planning.  In the forthcoming Enduring Innocence:  Global Architecture and its Political Masquerades, Easterling focuses on six stories of “spatial products” and the ways in which they elude regulatory jurisdication:  “regimes of non-national sovereignty” that “move around the world like weather fronts.”  These include, as Easterling lays it out, “cruise ship tourism in North Korea, high-tech agricultural formations in Spain that have re-ignited labor wars and piracy in the Mediterrranean, hyperbolic forms of sovereignty in commercial and spiritual organizations shared by gurus and golf celebrities, automated global ports, microwave urbanism in South Asian IT enclaves, and a global industry of building demolition that informs urban warfare.”3

If Weizman has, in his vertical mapping, probed architecture and planning as both agent and manifestation of political agendas, and Pedrosa has delved into the insurgent drives that transcend systems of order, then Easterling exposes ways that local protocols and global loopholes forge the built future.  In the unnoticed evidence of the infrastructure, all three detect signs of the social meanings of place and plan.

1. Eyal Weizman, “Ariel Sharon and the Geometry of Occupation…” (part 3), www.opendemocracy.net, p. 4. 

2. Adriano Pedrosa, Curatorial Statement for FarSites, www.insite05.org.

3.   Keller Easterling, Correspondence with Jordan Crandall, March 2005.



