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About 1970, strange things started
happening ot the border dividing the
United States and Mexico. Hundreds
of llegal aliens began reporting that

whenever they found themseives in

Map showing the easiest
POInts to cross, also
A highiigts dangerous.

Brinco

by Judi Werthein

trouble, @ strange Mexican priest
‘named Toribio Romo would suddenly
‘appear and help them cross the
border, even giving them food, water,
‘maney and information on how to get
jobs in the United States. Sometimes,
he came upon llegals suffering from
heat exhaustion, snake bite, and other
infirmities. He healed them s well.
‘The immigrants thought he was & real
fe human being; not a guardian angel.

‘The sneakers wil be included in the
Grupo Beta package distributed to
migrants who cross the Border dai.
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A quarter dollar coin inside
the pocket with a telephone
number were the migrant can
call once in the US. to sell me
his sneakers.

American Eagle
engraved in the
quarter dollar coin
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Brinco/ Judi Werthein

Curator/ Donna Conwell

| With Brinco (Jump) Judi Werthein has created a project that
links migrants’ efforts to cross the border illegally with the
increasing global corporatization of goods and labor. The project
is a uniquely designed sneaker, trademarked Brinco. The design
of the shoe is inspired by information and materials that are
relevant, and could provide assistance to, those illegally crossing
the border. Underscoring the tensions sparked by the global
spread and mobility of the maquiladora the sneaker will be
manufactured in China. In counterpoint to its potential for
utilitarian use by migrants, the sneaker will be sold as a one-of-a-
kind art object and will be available in the United States during
inSite_05 in Blends, a highrend sneaker store located in
downtown San Diego. In a single object Judi reveals the contra-
dictions between fashion, competition in the manufacturing
industry, and migratory flows, themes that lie at the heart of the
dynamics of labor geography in today’s world.

m  Through the creation of a limitededition sneaker line, Judi has
fashioned an object that embodies a complex and sophisticated critique
of consumer culture. By inserting the sneaker into a high-end footwear
store, an intemational art event, and migrant support agencies, Judi has
brought into collision three interdependent components of the prevailing
economic model of circulation and exchange. Brinco traces a relation-
ship between the economic manipulation of the art object, which is
circulated, exchanged, and collected as commodity and as symbolic
capital, and brand fetishism. As consumers have become fixated on
labels that are equated with certain lifestyles and social status, the
construction of urban identities has become increasingly centered on
brand affiiations. By employing aniconography associated with Mexican
migrant workers and Chinese assembly plant workers, Judi has created
Eisgﬁlfsctf; %%%:J"{[‘n%r;}gggnby a branding strategy that addresses the social separation of labor from
de praceso del artista consumers. She has co-opted this prevalent model of group identification
and supplanted it with new dynamics of association between global labor
and consumers who increasingly want to understand the conditions
underwhich their clothing and other consumables are made. (D.C.)
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B Con el proyecto Brinco, Judi Werthein ha creado un
producto que relaciona el transito ilegal de migrantes en la
region, con la creciente corporativizacion global de mercan-
cias y los flujos del mercado laboral. Este producto es un
zapato tennis de disefo unico, bajo la marca Brinco. Este
modelo de tennis se inspira en informacion util y
aditamentos de sobrevivencia para aquellos que cruzan
ilegalmente la frontera. A fin de subrayar las tensiones de
la globalizacién de la maquila, dicho tennis sera producido a

propodsito en China. Contradiciendo su potencial caracter

utiliario, de uso para los migrantes mexicanos, el tennis sera

vendido como modelo Unico, disefio de artista, sdlo en ok by
Estados Unidos —durante inSite_05 en una tienda elegante de commisioned oy iate_05
San Diego. Es decir, en un mismo producto, Werthein extro-

vierte las contradicciones existentes entre lamoda, lacompe- e
tencia productiva y los movimientos migratorios, al seno de la porier by Took ovesysey

geografia laboral del mundo hoy dia.

B Mediante la creacién de una linea de zapatos tennis de marca,
Judi conformé un objeto de moda que encama una critica sofisticada T —
a la cultura de consumo. Al insertar estos  tennis en dominios tan Disefio del logo de “Brinco”
complejos y disimiles como una acreditada tienda de zapatos

deportivos, un evento artistico intemacional, y la gestion de agencias

de apoyo amigrantes, todo a un tiempo, Judi hace colisionar tres componentes del modelo mercatil
prevaleciente, de su circulacion y de sus dindmicas de intercambio. Brinco traza una relacion
compleja entre la manipulacion econémica del objeto artistico, en circulacién como mercancia y
como capital simbdlico —por intercambio o por coleccién—y el fetichismo de lamarca. Estando los
consumidores aferrados a marcas que son equiparadas a ciertos estilos de vida o estatuto social, la
construccion de identidades urbanas ha estado cada vez més relacionada con las afiiaciones a
marcas. Al emplear una iconografia asociada con los trabajadores migranntes mexicanos y con las
plantas ensambladoras chinas, Judi subraya unaestrategia de posicionamiento de marca que pone
de relieve la divisién social existente entre los consumidores y las condicionantes de produccion.
Judi ha coptado el modelo prevaleciente de adhesion grupal y lo ha  suplantado con nuevas
dinédmicas de asociacion entre el trabajo global y los consumidores, muchos de quienes quieren
entender las condiciones bajo las cuales sus ropas y posesiones han sido fabricadas. (D.C.)
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