Detail of Small’s show, containing words of a colonist who spent
much of her life among Indians.

ARTIST TELLS HOW INDIAN AND
COLONIST RELATIONS FELL APART

rances Slocum of Pennsylvania, the central character
in Deborah Small’s new installation, was born a colo-
nist in 1773, but lived nearly her entire life among the
Delaware and Miami Indians. The Miamis called her
Maconaqua.

Rediscovered by members of her white family late
in life (she died in 1849), she reportedly said, “l am an
old tree. I was a sapling when they took me away. it is
all gone past. I am happy here. . . . I should not be hap-
py with my white relatives. ] am glad enough to see
them, but I can not go.”

These poignant words are printed large in Small’s
exhibition, “MA-CON-A-QUA/Frances Slocum,” at
the Linda Moorle; Galleﬁrlyi. They :fppear on :ailew of the

Robe s numerous panels that fill much of a large —in
or ;trl: g’;‘t’;‘: quilt fashion, as the artist describes it.

Small is dedicated to the proposition that history

can be transformed into art and like so much of her

Photographs by stellar work of the past decade, this show proves she
Michael Franklin isright. Themultlpanelwallpreoeaocompamed by or-
ganic props — a highlight of the citywide IN/SITE 92
series of exhibitions devoted to installations — also
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A small portion of Deborah Small's
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of contemporary American
problems are rooted in its past.
‘The connection is always evident
to her.

“There are always implications
for the present in my art. Maybe
I should spell them out more. But
they seem obvious to me, And
I'm not trying to tell people what
to think about a work like this
(“MA-CON-A-QUA"), though I'm

obviously selective about what
historical materials I use.”

This exhibition has a bit of per-

Yy, LICLE 1S UIE Prociamanon of
war and quotations from other
other government documents
that are shocking and brutal.
There are offers of money for In-
dmnscalpsorpnsonexs.bethey
women or children.
chks art figures elsewhere in
Small's installation. He was most
famous for his 100 or so images
onﬂxethemeof"l‘he?eawuble
Kingdom,” the prophecy in the
11th chapter of Isaiah where the
world’s children and animals live
in harmony. Small uses details of
these paintings, too, as if to sug-
geatﬁntutopmndreamsw-
vived even after realistic hopes
for a Quaker paradise in Pennsyl-
vania had been destroyed.
ThewaySmallﬁ'agmentsnn-
ages, excerpts from documents
and Slocum’s story is itself a
statement about our times, Con-
ventional versions of United
States history have proved obso-
letemddehateragaabmtpre—
aselywhatabapenewumulu-

e lnadimvetime can we hope
‘ﬁnranymorethazfmomw?gfmg-
Probably not.

The traditional genre of histo-
ry painting may be dead, but art
not. Deborah

Union-Tribune / MICHAEL FRANKLIN

" featuring panels
mmuwwuﬂuuutmm
between Pennsyivania colonists and the Indians.

sonal resonance for Small,
thoughherartuueverexphcntl

autobiographical. It focuses on
the tragic outcome of the rela-

Strasburg, Pa.).

Until a few months ago, Small
made her living as a teacher and
administrator in UCSD's Warren
CollegeWntm Program. Now,

haspmedAvalos(alsoacol-
laborator on the Martin Luther
King billboard) as an instructor in
visual arts at Cal State San Mar-
cos. In fact, they are the art de-
partment at the new school.
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