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Challenging the accepted
notion of art

-By Neil Kendricks
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““Acconci’s work has always chal- = |
lenged the notions of art as socially |
acceptable and pleasing objects that
could be exchanged in the market-
place. _

. But the 1987 exhibition, “Do-
mestic Trappings: The Art of Vito
Acconci,” which was shown at the

Dirty tricks

While Acconci may have moved -
away from his highly personal work
that established his reputation in
the 1970s, his public-art projects
still generate more than their share
of controversy. Such was the case

then-La Jolla Museum of Contem- . | With Acconci’s 1987 public-art pro-

porary Art, began to reflect yet an- .
ather shift in Accénci’s art. :
~His recent work with architec-
tural designs in particular suggests

that it’s high time contemporary art
evolved into something more inte-
grated into the milieu of contempo-
rary life. In some respects, Accon-
ci’s earnest interest in architecture
has eclipsed his obsessions with art |
making as a shocking form of self-
discovery. a5 ¢
Architecture gives Acconci and

| his frequent collaborators Luis Ve-

ra, Celia Imrey, and Dave Leven
the latitude to tap into a larger pool
of reference where the geaeral
public can relate to the work.

“I guess what'’s interested me
more and more about architecture
is that architecture is something
that everybody knows,” Acconci re-
marked. “Even if they don’t realize
they know it. Because everybody
goes through a doorway, everybody
goes up a set of staircases.

. “It seems that architecture is
part of the everyday world that peo-
ple know. So in other words, I get
more interested in having stuff ap-
pear as part of a street, part of a
railroad station. Something that
doesn’t necessarily announce itself
as art. It’s part of the space people
are normally in, but just changes
the space a little.”

posal for Spanish Landing.

The project was ultimately re-
jected on the grounds that it re-
minded people of the 1978 PSA jet

- crash. In hindsight, Acconci admits
that this particular proposal may
| have been insensitive to the con-
cerns of the community. -
“Sometimes, I think I'm incredi-
bly naive because I honestly never

saw that (project) as a plane crash,” |

Acconci explained. “But everyone
else apparently did. I've started to

think that I might have been a little -

blind. If I proposed that proposal

now it would probably be a very dif-

ferent piece.
“In retrospect, I’m not so sure I

- would propose something that is
l going to have such a definite mind-

set, is obviously going to remind
- certain people of certain kinds of
things. I don’t think you can do that
because in some ways it seems like
' adirty trick.”
In addition to exploring new ap-
proaches to art making, Acconci’s
collaborations with other people

seem to have made him more cogni-

. zant of other people’s feelings, par-

ticularly in regard to public art.
Perhaps, the art world’s enfant ter-

. rible of the *70s isn’t so terrible af-

ter all.

“I'm starting to think we should
be applying for architectural com-
petitions rather than art competi-
tions,” Acconci said. “I think we
should be starting to do buildings. I
would like to see us build a house.

“I'would like us to do real archi-
tecture. It might be a mixed-up ar-
chitecture, but that’s where I see
the work possibly going. It seems
like from the work we’ve been do-

. Ing that’s where the work should
- go. Now do we have the nerve to

take it there? I hope so.”

NEIL KENDRICKS writes about the
arts for the Union-Tribune.

Vito Acconci: Shown in a 1987
. photo, he wants his art to be

| part of the everyday world.

Union-Tribune

Creating controversy: Acconci’s 1987 proposed installation for

Spanish Landing.
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