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Coming this Fall:

inSITE97, subrtitled “new projects
in public spaces by artists of the
americas” will be installed in the
border cities of San Diego and
Tijuana (Sept. 26-Nov. 30) / the
second Kwangju Biennial in Korea
(Sept. 1- Nov. 27) / the series of
public artworks unveiled in fall
called Trois fois trois paysages
at Centre Vu / two photo biennials:
Le mois de la photo in Montreal
(Sept. 4-Oct. 15) and Utopia/
Dystopia (Sept. 27-Oct. 25)
mounted by Floating Gallery in
Winnipeg.
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Among the plethora of interna-
tional exhibitions, there were thir-
teen biennials world-wide in 1997
and (with Montreal weighing in
this year) nine in 1998, Next year,
Melbourne will join the circuir,
providing Australia with its second
exhibition (in alternating years
with the 25-year-old Biennale of
Svdney). To these we must add
more occasional offerings, such as
Skulptur Miinster and Documenta,
a mass of regional and national
biennials, a multitude of one-time
events, and the ongoing interna-
tional programs of contemporary
art institutes.

The exhibitions covered in
this feature reflect three aspects of
a wider phenomenon: first, the
novice international Biennale de
Montréal, with its own particular
aspirations and expectations;
second, a more regionally specific
Alberta Biennial, which none-
theless exhibits an inevitable
international consciousness: and
finally, the most recent Bienal de
Sao Paulo, which in this (its 24th)
incarnation bears witness to the
value of a unique
perspective in an
increasingly worldly
context. From the
local survey to the
international mega-
show, the context is
one where individual
cities and art commu-
nities are constructing
the institutions and

the attention of
artists, critics, curators
and collectors. The
impulse is to get and
stay on the map and
there are many roads
to that end.
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Via the building
Witness the rransformation of

Spain's northern steel-town Bilbao
(a city previously without status in
most official tourism guides) into
an architectural and art-world
mecca with the opening of the
Guggenheim; Helsinki followed
with its own new museum of con-
temporary art. (The sites — and the
architects — of these two museums
have produced interestingly differ-
ent results. But more on that some
other time.)

Via the outside curator

Inviting outside curators provides a
shift from local perspectives and
the possibility of long-term spin-
offs. In the past year, for the
Vancouver exhibition “Browser”
(the 1997 incarnarion of
Artropolis), British curator Andrew
Renton was invited to join the
Vancouver-based Kitty Scort in
producing this survey exhibition of
local art production (See C 254,
www.CMagazine.com). The result-
ing innovative curatorial attempt
met with dismay among some local
artists and interest from many out-
siders. (lts organizing principle will
be adopted by the Tate in London
for an upcoming exhibition.)

In the quintissential border
towns of SanDiego & Tijuana,
“inSITE 97" brought together cura-
tors from beyond the local border
(Canada’s Jessica Bradley, Brazil’s
Ivo Mesquita) to join perspectives

with Olivier Debroise of Mexico
and American Sally Yard, provid-
ing a tri-continental, north-south
exploration. For “inSITE,” of
course, the fact of international
curators was part and parcel of the
raison d'érre of the exhibition.
Curators and artists alike provided
a spectacular and subtle range of
responses to the idea and reality of
the border.

Via the institution

From contemporary galleries to
private foundations, institutions
that specialize in regular, changing
international exhibitions of
contemporary art are our daily
bread in most major centres.

Via the personal contact

First there are the destinations and
finally there are those we find
there. Works by artists discovered
en route (whether in Kwangju,
Helsinki or San Antonio) provide
a foundation for future connections.
The Pace Foundation in San
Antonio seems to have recognized
this fact in its very structure —
offering working residencies to six
artists at a time (two from Texas,
two from elsewhere in the USA
and two from outside the country).
The Foundation provides a context
for the personal connections out of
which other things may happen.
Meanwhile, by exhibiting works
produced during the residencies, it
fulfils the function of more rradi-
tional institutions — educating a
local audience and expanding the
local frame of reference.

In the plethora of strategies for
survival and influence, it is rarely
enough to serve up the latest fare
from an internationally approved
A-list of artists. Increasingly, we
want to know why here! why now?
what can this place offer to our
ongoing consideration of art in
the world?



