


l"wn th-rbcm"l\: latest Haollrwond hit 'Hars L sl an tirc

on is often np] cﬁente:l in pnpul ar m--n]u.‘ T hL' film Lakr:s
as its subject marter the drug irade, siteinpting o give an in-
deprh Took at e LS. forces oy o curtadl the flow of drugs
intn this counoy throngh Mexico. A case of colorful yet
downright deviant characters—undetpainl cops, Me
- tels, corvapt goveeninent officials, cold-blooded assassins and
drg ranness—| [‘npu[ﬂtt‘ the film, p'untmal; an fmage of the 'Tiinana/San Diego
regrivg s 2 hothed of ceime and corcoprion where drug oralticking is the nain
jaddistry aml {es inhabitanes look o torn a quick buck on illegal tran
Musws reports anid the media often portray the border region in a similarly
negaive Hghe, as a point of influx for illegal aliens, croaks, drugs snd all sors
of other undesirable influences. in reality, the VLS/Mesico border functions
as 2 giant sieve, ene that encourages a free Tow of produes aceoss the border
bt acts as a hlockade nf human atfic, halting the flow of
immigrants mte the LS,

The harder patcals domineering presence dogsn’t help
nurture nations of safety and seenricy in chis reaion either.
The border police, conpled with the reinforeed harricades
oo Tevween the TS, and Mesivo, perpetuate feelings of
nngst the different com-
fie it of

Ca1 Car-

fns.

rai

suspicion, distense and division

munities in these border towns, Togerher,
Tijuana and San Diego can be seen as constiiuens of an
urhan landseape that s starkly divided by nadonal, economic
and class divisions. The anisis and coluaral eritics who have
mele this region their hue rwith this
phennmennn, A series af arts programs
installatioms called inSTTE was generated in arder tr adedress
social issues pertinent to this ares and o neroee 2 dislogae
butween peaple who live on hoth sides of the border. This
biannual program for public art invites artisis from aoross the
U5, and Mexico to San Diego and "Tijnana to take par in
lencies and to create site-specific projects in which they
rundgate their artiste responses to the border

The first s af inSTTT programs, held in 1992, was
originally developed o bring together arts groups Incated on
different sides of the border. Over the past fow vears, the
program has Aourished inue an importany forem for public are, it hosts a vari-
ety of experimental projects thar enconrspe cultursl interventions, exposing
the arts ro a broad public and 10 pon-teaditional avdicnces, An added empha-
sis is also placed on soeial interaction, whervin artists spend time in communi-
ties in TTjuana and San Divgu w ereate collaborative projects with and for the
henefic of conumunii

I'm nos expert oa the comple of life in 2 bocder town. In fact, Tve
only passed through the ULS/Mexico border twice, once as a tourist on a wip
tor Baja, and the second time last November, for an inSITE2000 Fxploration
Weekend, During a guided tonr of its puehli introcluced to
many inSFTE curacers and artists, discussing with them the ideas and motiva-
o that prennpred theie brvestigations, thus gainin rnnderstanding
ol the soctal and ceomnmic ('f][np[f.‘M"! eomtradictions and dualities that are
a part of e in this region, And rhE is rne nc’f-no-‘me thoenrgl which U Tike
J by inSTTT 2000
( rc:r«l csfmnrr' t[-mn thirey arii i T
Tresw iy uF!l s view of life in the border cities of S2n Diego and Tiivana o
pesple whe nright pot he entirely familiac with its reality, shedding light on
Taww ths region bas manifested many of the social problems and inequalites

e seenn all too B

and site-specific

menhers.
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that accompay our globalized cconomy.
v inSTTT artists, including Brazilian-horn, New York-hased Valeska
Soares, view the two cities on different sides of the horder as twa halves of 2

whale, The omnr:mu\ of both eities are closely linked, and there is 2 great
deal of cubtusal eechange between the two—San Diego and Fijuana more
closely influence one another than being influenced h} Mew York
City, the respective coltural capitals of their nadons. They are often vie
une helirid brrder wown that has nuecared its own aesthetic, i
ties andd its e way of existznce, Snares’ piece, tidad .I“m"n a s
makes o powerfol stavement about nid boundaries, globalization and inter-
cultural exchange in an act thar, at least symbalically, atenmts to unite the
Lnndder vowmes, The artist has installed mirroved stzinless sieel plates on both
sides af 2 fenee that separates Border Field State Park in San Divgo and

Together, the cities
of Tijuana and San
Diego can be seen
as constituents of
an urban landscape
that is starkly
divided by national,
economic and class
divisions.

Berin Golonu

Flayas de Tijuana, conjuring the illusinn dat the fence has disappeared. On
top o the stainless steel p[me» Srwres has inseribed an excerpt from laalo
Calvinos fnuvichie (it

Fhe ancients built Frr.n’dmnfr.l ot the shares of w fake, @itk bouser all vovamdar oae
abore the ather and bigh soveces wheie vtile -}‘Ir.l.ﬂ!?fft Joul: ot over the warer Thas
the trqecles arriving, seec fwn vitfes: piee ereed above e Sebe, and the atker reflected,
wpiside dosrn. Netddig excists o happens s the ane Taldrads that the ather Unldvads
hewit, Breatene the qy was o copserncied that it cvery paint wonkd be

et wot

veflected T st sarvor
The vwo Valdradas can be likered to San Diego and Tijuana
cities are mirrnr apposites of one another, We can see thar they share muct

in that 1hese

m
common, et while their ceonomies and cultures are intersaven, there are
abser huge inconsisteneics benween the lifesteles of the penple wha Tive an il
ferent sides of the horder, NAF UAs Free” Ilade rezment helped build
Tijugnz intn a hoge induserial foree, "The mageifadoras (assembly plants) tha
have recencly sprung up in this region have been a inge doawe
foor Mexican laborers and have created 2 zero percent wiemn-
plovment rare in Tijuama, Peopla from all over 3Mexicn
migrate to this region in search of johs. Unforianaely, week-
ing in the gragrddsda grueling ocenpazion, and the wapes
very lowe As the cost of Tiving i Tijusns rises along with che
city’s rapid development and growh, the wages gained by
warkers in the wagudladira indusire don®t sulfice, keeping the
warkers and their families at poverty level.

Far his in5ITE project, Palish anis Kravsaol Windieeko
toak as his subject 1the women who work in Tijunas
wragrifadiras. He imerviewed these women and videotaped
them talking abaut their lives, their stories of migration and
their remarkable persomal histories. The videotaped interviews
will be projected outdonres, on the Centrs Cultural Tijwana’s
sixty-foot diameter Omnimax Theatre during inSTTE final
Fapleration Weekend an Felroary 23-24, Visible and audible
from a2 great distanee {or everyone to see, the projections will
communicate the private stories of these individuals to a broad
public. Displaying an artermpt tn empewer marginalized mem-
bers af the community by giving them a voice, the interviews
will adhere faces, names and individhal jdemites wo those whe
eomstitute "L ijuana’ industrialived Iabor force, people whe are
often underrepresented by the media or overlonked by corprrate forees,

As an artst based in Southern California, CGlen Wilson has focused his
inSTTE project on Mexican immigrants living in San DHega and Los Angeles,
T Newmsad Progecr 15 a Inoscly edited sequence of video pieces interweaving
portraics of individuals living in the border regiun, with fnagery of the urban-
scapes and landscapes that they inhabic. There are no elear narmarives in
Wilson's viders pieces, Instead, the artist creates vigneties that sugeest a narra-
tive, One of the stores Wilson illuserates is that of an insigrant from Oasaca
nataed Miguel. Ttially moving to this connery with the dreatn of hwi inga
innal hoxer, he has been bussing tables for fifreen years. Miguel is pic-
tured in varios sur ramndings that represent the different facets ol his fifee: in
his San Diege heme, his backvard Glled with species of plants indigenous o
his mative Oavaca; in the restaorant where he works; and on the beach where
he still goes v work oo and shadonw by every morning,

Wilson has thus eregtnl s multifaceted porerait of Miguel someone sho
has integrated dilferent cultural influences and a complex history into his lifie.
distinet place,” states Wilson, “Te can-
ries the notion of home inside Ris head,” Wilson similarly views Califienians
as a population of nemady whe are in search of a distinet notion of hooe,
“Ihe whole American drea is to set up a permanent home, but many peaple
San Diepo-
mly warking on a sounderack mixing hip-hop seunds
.md snippets nfdl. e that will ac comnpany the visual components of
Wilson's videos. The m[lmm:mg project will by sereened the nighe of
Tebruary 22 ac the InSETE informaton sive in downtown San ]_)lcma

In her InSITE project proposal, New York-based film artist Judich Barry
was concerned with the iden o creating a distinet network for the hordar. She
wanted tn eurate a series of programs—films and videns - that would be
hroadeast on large, outdoor sereens set op on the acnaal border crossing
hetween the two countries. The programs would address pertinent issues

“For Migrel, home does not exist as 2

continue to live clandesting lifestdes,” he states, 1] Sinoke, a
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relating to life on the border. Since
the project was never approved by
the U.S. government, Barry decided
to create five individually filmed
stories about border life instead. All
of the stories that Barry based her
short films on are true, having been
adapted from local journalists who
wrote about these events at one
time or another. One deals with an
upper-middle-class San Diego
woman who has her car stolen by an
impoverished immigrant, and the
resulting confrontaton that ensues
between the two. Another story
contrasts the life of a child in
Tijuana to that of a kid living in San
Diego. There are five stories in all,
and Barry claims that she has pre-
vented taking a distinct moral stance
in their retelling. Instead, she
attempts to represent each story
from several distinct perspectives,
encouraging a contemplation of the
more complex social divisions that
shape the lives of border popula-
tions.

Barry’s films are currently being
screened on multd-channel video
monitors located in the street-level
windows of an abandoned bank in down-
town San Diego. They are screened from
dusk to dawn everyday for random
passersby to witness, the audio compo-
nent provided through speakers mounted
near the windows. The artist hopes to
communicate these stories to a broad and
diverse audience, noting that there is a
large homeless encampment situated
across the street from where her project
will be installed.

A question posed in the program
description for the recent “Worlds in
Collision” conference at SFAI asked,
“How do artists connect to community in
an increasingly globalized economy?”
This seems to be the main challenge for
inSITE artists and curators as they exe-

cute this year’s projects and plan ahead
for the coming years. A close look at
the San Diego/Tijuana border reveals
that community is very much in exis-
tence, even amongst migrant popula-
tions in transient locales. Moreover,
these regions seem to engender a
hybridized culture that is teeming with
innovation and creative potential. How
to tap into this potential, turn it into
something productive, and disseminate
the lessons learned through spending
time in these communities: these are
the tasks that inSITE's public artists
have taken upon themselves to carry
through.

Berin Golonu is editor-in-chief of
| Artweek.




